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Nathan Craven, Poros, 2015
Detail of site-specific installation at Epsten Gallery, 2016



Nathan Craven

Nathan Craven strives to keep his 
audience guessing as they experience 
his installations composed of thousands 
of ceramic extrusions.  Monumental 
in scale and intricate in construction, 
Craven’s multifaceted installations are 
at once precise and improvisational as 
they adapt different forms within different 
venues. 

“Constructing porous walls and floors 
with my own versions of “bricks” I aim 
to define and clarify space in ways 
that draw attention to these otherwise 
unnoticed elements as well as into the 
spaces in whcich we dwell.”1

Poros encompasses a glowing 
menagerie of marine blue, teal, white, 
charcoal and bisque porous extrusions.2  
An organic flow of about 130 different 
shapes cascade within a large, geometric 
framework.  

1 Nathan Craven, artist statement, 2016
2 The complete work comprises about 6000 

extrusions, weighing approximately 3000 
pounds.  There are approximately 5000 
extrusions within the Epsten Gallery installation.

With these luminous installations, 
Craven hopes to spark imaginations and 
multiple interpretations of the material 
and shapes.  Wood, coral, microscopic 
organisms, the lattice structure of cross-
section of bone, are possible references 
depending on a viewer’s experience.  

Recently installed within a window at 
the MFA in Boston,3 Poros takes on a 
different form at the Epsten Gallery within 
a large, irregular trapezoid-like “window” 
jutting from a false wall in the 

3 Museum of Fine Arts, Boston, exhibition, Objects 
in Flux, August 25, 2015 – January 10, 2016.

gallery illuminated from behind with 
fluorescent lights.   As one moves around 
the gallery, the piece seems to move as 
well, changing in depth, form and color.

Craven lives and works in Roswell, 
New Mexico, where he founded his own 
business creating custom walls and 
screens for clients.  Concurrently, he 
actively exhibits his work within museums 
and galleries across the United States.   
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 Nathan Craven
Poros, 2015  

Glazed ceramic extrusions
Site-specific installation at Epsten Gallery, 2016, detailing 

backlighting of sculpture.
Photo by E.G. Schempf.  Courtesy of Epsten Gallery

 Nathan Craven
Poros, 2015

Glazed ceramic extrusions
site-specific installation at the Epsten Gallery, 2016, with Katie 

Reilley, Development Assistant, Village Shalom.
Photo by E.G. Schempf.  Courtesy of Epsten Gallery

The thrill of discovery may come by surprise, arduous work, or emerge as an 
amalgamation of experiences to forge new paths.  The relativity of the “new” informed by 
life, perspective, time and place can be unexpected and enlightening, reinforcing a push and 
pull amid past and present.

The Epsten Gallery presents Continuous Exchange, an exhibition featuring site-specific 
installations by Nathan Craven, Margaret Kinkeade, and Casey Whittier that explore and 
blend facets that may appear contrary, but are in fact part of a whole. 

Occurring in conjunction with Makers, Mentors and Milestones, the 50th Annual Conference 
of the National Council on Education for the Ceramic Arts (NCECA) in Kansas City (March 16 
– 19, 2016), Continuous Exchange explores the fluidity between convention and invention 
and the ever-changing, overlapping roles and imprints we experience that inform and affect 
our existence.  

Through ambitious, dazzling creations, the artists present reconsiderations of traditional 
building techniques, community art-making, material applications, and the delicate, 

increasingly fragile balance between nature and humanity.  

- Heather Lustfeldt, Curator



Margaret Kinkeade 

Dialectics between materials, historical contexts, gender 
roles and community rituals throughout American history 
occur within Margaret Kinkeade’s various installations.

“As a maker whose family line has its share of quilters, I 
see the fiber quilt as a way of making use of the discarded 
– giving the material a second life and allowing me to enter 
into conversation with my great-great grandmother whose 
stitches warm my bed each night.”4  

She refers to Log Cabin, Arrangement No. 1, as a “viewer 
determined” work because audience members determine 
the ultimate arrangement of her porcelain plates within a grid 
pattern creating a community quilt upon the gallery wall after 
eating bread from the plates during the opening reception.  
The audience as such becomes a decisive component in the 
completion of Kinkeade’s work by way of a tactile, shared 
experience.

Kinkeade describes each community’s configuration as a 
“fingerprint of the moment.”  Her narrative is present within 
all aspects of her processes, materials and patterns, such 
as the housetop design upon the plates in the Log Cabin 
installation at the Epsten Gallery and a concurrent installation 
at Burlington City Arts, Burlington, Vermont.

Kinkeade’s personal history, her exposure and interaction 
with members of the Shaker community, and her manner of 
pushing traditional ideas and media applications into new 
directions are captivating and insightful.

4 Margaret Kinkeade, artist statement, 2016

Casey Whittier  

“I think of my relationship to my practice and to the landscapes 
I inhabit as a continuous exchange.”5

Within glimmering, floating pools comprising her site-specific 
installation Another Form of Daydream, Casey Whittier 

comments upon the fragility and transience of life.  Her 
methodical process includes “entombing and sacrificing 
the original flower for a porcelain shell,” pods of which are 
clustered upon shaped, reflective surfaces suspended within 
the Epsten Gallery.

Another Form of Daydream is among a series of 
investigative, poetic works in which Whittier contemplates 
questions about “ethics, environmental responsibility and 
personal value systems.”6 The meandering installation at 
Epsten Gallery, both formidable and delicate, occupies 
a significant area imposing a certain control over the 
navigation of the viewers within the space. 

Whittier’s work is vulnerable in its assertiveness, fragile by 
design.  This paradox is prevalent within her work as a whole 
as she explores the fine lines between life, death, beauty, 
grotesqueness, desire, repulsion, control and spontaneity.  

She balances diametrical elements to create a symmetry 
between her private studio practice and a public audience, 
often a central component of her community-based projects.  

Reflections employed by Whittier, whether by actual 
mirrors, individual palm-prints upon clay petals to create a 
community flower garden, or porcelain shells of real daisies, 
link her creations with viewers in actual and metaphorical 
ways.  Glimpses and imprints of individuals, immediate 
environments, and surrounding atmospheres flicker within 
Whittier’s varied projects, reinforcing the threads that connect 
her work.

5 Casey Whitter, artist statement, 2016
6 Ibid. Another form of Daydream continues Whittier’s explorations within her 

ongoing series of Reflecting Pools, begun in 2014.

 Margaret Kinkeade, Log Cabin, Arrangement No. 1, 2016
installation of plates by viewer participants | porcelain, wooden table,  
bread, butter | Courtesy the artist.  Photograph by Sam Simon

 Casey Whittier, Another Form of Daydream (detail), 2016
Porcelain, daisies, plexiglass, wire. Courtesy the Artist

Casey Whittier, Another Form of Daydream, 2016
Porcelain, daisies, plexiglass, wire

Photo by E.G. Schempf.  Courtesy of Epsten Gallery

installation of plates in process
Photo by Sam Simon

prior to 
viewer installation

Photo by Sam Simon



The Epsten Gallery’s mission is to provide innovative art 

exhibitions and partnerships that engage, inspire and enlighten 

a diverse community through all stages of life, celebrating our 

common humanity through art.
 
PRESIDENT

William Kort

VICE PRESIDENTS 

Ginny Epsten
Ritchie Kaye

TREASURER

Hanan Hammer

SECRETARY

Eileen Kershenbaum

Greg Azorsky
Peter Beren
Betty Bikson
Donna Gould-Cohen
Dr. Lloyd Dixon
Alan S. Edelman
Deborah Glassberg
Joan Horan

Kim Klein
Michael Klein
Mike Lyon
James Martin
Hugh Merrill
Leslie Keith Rosenfeld
Steve Rothstein

DIRECTORS

Herb Adler*
Bob & Jacqueline* Epsten
Eileen Garry,  
   Executive Director, Emerita
Lynn Intrater (Past President)
Sybil & Norman* Kahn 
Saul Kass (Past President)* 

Michael Klein (Past President)
Regina Kort (Past President)
Larry Meeker (Past President)
Hugh Merrill (Past President)
Irma Starr
Shirley White

HONORARY

CURATOR

Heather Lustfeldt

* (Of Blessed Memory)

Continuous
Exchange

FEATURED ARTISTS: 
 
- NATHAN CRAVEN
- MARGARET KINKEADE 
- CASEY WHITTIER

DONATE  |  CONTRIBUTE  |  JOIN

The Epsten Gallery is a not-for-profit 501 (c)3.  
Donations may be made on our website,  
or sent to: 5500 West 123rd Street,  
  Overland Park, KS 66209

Epsten Gallery membership, volunteering and 
sponsorship opportunities are always available. 
Please join us as we connect communities and 
generations through the arts!

 
CONTINUOUS EXCHANGE 
occurs in conjunction with Makers, Mentors 
and Milestones, the 50th Annual Conference of  
the National Council on Education for the  
Ceramic Arts (NCECA) in Kansas City,  
March 16 – 19, 2016.

Special thanks to Beniah Leuschke  
Art + Service for installation management.
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Nathan Craven
Poros (detail), 2015
Glazed ceramic extrusions
site-specific installation at Epsten Gallery, 2016
Photo by E.G. Schempf
Courtesy of Epsten Gallery
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913-266-8414

Casey Whittier
Another Form of Daydream (detail), 2016
porcelain, daisies, plexiglass, wire.  
Photo by E.G. Schempf.  Courtesy of Epsten Gallery


